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Art. XX. — A Description of a Persiau Painting, presented by the 
Right Honourable Lord Western to the Royal Asiatic Society. By 
Generai. Briggs. 

The urchitecture of the building in which the figures are repre- 
sented, points it out as the interior of a hamam or warm bath, Tltc 
apartment is the first room, which is kept at a moderate temperature, 
and has usually, as is here exhibited, a fountain of cold water play- 
ing in the centre. The figures are females, and from their dress are 
at once recognised to be Christians, who are not suffered in Moliam- 
roedaii countries to wear the bilrka, or entire veil of the ladies of 
Islam J but are merely permitted, when walking the streets, to con- 
ceal the lower part of the face by a white muslin cloth. 

On the right of the picture is seen a female in the act of quitting 
the bath waiting for her servant, who is following her. One of the 
attendants of the bath, with a cloth ou her arm, is seen paying tlie 
collector, who is seated on a stool at the door. She receives the 
money with one hand, and keeps open the mouth of a linen bag in 
wliicli it is to be deposited with the other. Immediately behind is a 
group consisting of a lady who has just reached the bath, urging on 
her little girl to follow the servant, who is carrying the bathing- 
cloths over her shoulder, and has both bonds filled, one with a 
basket, and the other holding a small saucer containing a comb and 
soap. The female lying ou her back appears to be sleeping after 
the exhaustion of the steam-bath, and her servant sitting witli her 
back turned seems preparing some mixture of the toilette. Further 
on, upon the same carpet, are seated two ladies with sheets thrown 
over them, as having returned from the bathing-room, while their 
servant, who has a bundle of clothes at her feet, stands waiting till 
tliey feel disposed to dress. Behind these ladies is a servant quitting 
the dressing-apartment with her mistress's toilette apparatus. 
Immediately behind her is standing a female adjusting her bathing- 
robe, and the little girl sitting naked on the platform seems to be 
calling to some one to put her down on the floor to follow. Behind 
the pillar is seen a female going into the steaming-room, and the 
painter has thrown a red glaring liglit on her face ond skin, indicat- 
ing the reflection of u lamp which usually lights the passage connect- 
ing the bathing-room with the dressing-rooms. 

In the centre group is seen a female seated on a carpet, suckling 
her infant) aud at the other end of the same carpet another is repos- 
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ing after her bath, and undergoing the process of manipulation or 
chainpooing, by a female with her back turned. This habit is gene- 
rally practised in the East, and affords a delightful sensation Avhcn 
the body is in a state of relaxation. 

In the back-ground is perceived one female on the right, appa- 
rently applying a dentifrice of dye from a bottle to her teeth. The 
next to her is pencilling her eyebrows j and a third, in full dress, 
holding with each hand the ends of the scarf worn over the back 
part of her head and shoulders, is preparing to go out. A fourth 
has a saucer of rose-water sherbet in her hand, while the servant 
behind holds the bottle from which it has been poured. The female 
next her is in the act of dressing, seated on the carpet; and another, 
standing near the pillar, together with one sitting behind her, arc 
also engaged in dressing. This includes the whole grouping. 

The interior of the bathing- room is not seen: it is in reality u 
steam-bath, where the temperature usually exceeds that of 100° 
Fahrenheit; and the water which is poured over the bathers while 
they sit or Ho on the marble floor to be rubbed and manipulated, 
varies from 110° to 120", according to the wish of the bather. 
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